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“Earth-shakingly Powerful” African Music Legend Hugh Masekela Comes to the Hop
CALENDAR LISTINGS:

Hugh Masekela in concert
The legendary South African musician and singer and his five-piece band perform.
Tuesday, February 21, 7 pm
Spaulding Auditorium, Hopkins Center for the Arts, Hanover NH
Tickets $28, $33, $40; Dartmouth students $10; 18 & under $17 and $19
Information:  Hopkins Center Box Office, 603.646.2422 or hop.dartmouth.edu
The Artist’s Role as Activist
Dartmouth Professor of English Jonathan Crewe interviews Hugh Masekela about the legendary South African trumpeter’s half century of music-making, his work fighting against apartheid in his homeland, and the role of the artist-activist. Programmed in support of the Dartmouth Centers Forum 2011-12 theme, “Words and Their Consequences” (dartmouth.edu/~centersforum). 
Monday, February 20, 6:30 pm
Filene Auditorium, Moore Hall, Maynard Street, Hanover NH

Free

Information:  Hop Outreach, 603.646.2010
RELATED LINKS: 

Artist’s web sites

http://www.opus3artists.com/artists/hugh-masekela
http://listen2.com/HughMasekelaJabulaniEcard/#/home
Video of 2007 performance

http://www.youtube.com/watch?v=wy23zxs9vWA&feature=channel
CBC Radio interview

http://www.cbc.ca/onthecoast/episodes/2011/03/11/hugh-masekelah/
2011 Christian Science Monitor interview

http://www.opus3artists.com/news/?id=2732
HANOVER, NH—The legendary Hugh Masekela comes to the Hop’s Spaulding Auditorium on Tuesday, February 21, at 7 pm, for a concert with his band of rhythm section and vocalists. For more than five decades, Masekela has been a singularly gorgeous voice on the trumpet and flugelhorn, an Afro-jazz pioneer, an international hit-maker, and a fiery spokesman for South African cultural pride and self-determination.
The 73-year-old Masekela is touring in support of his latest CD, Jubulani, a tribute to the rich and jubilant music of the days-long traditional wedding celebrations of Masekela’s youth in a black South African township—events at which the couple’s family and friends would perform hundreds of songs to guide the couple into a harmonious life with each other and the community. The CD is part of Masekela’s ongoing efforts to highlight the beauty and wisdom of traditional South African practices. “I’m obsessed with what I think needs to be done,” he told The Herald (Glasgow) in 2010. “I’ve got maybe 15 years left, 20 if I’m very lucky, and in that time I’m very concerned about giving back to my country by showing off what Africa has because it’s limitless.”
Masekela will discuss his decades of political activism—so much a part of his profile as an international artist—in “The Artist’s Role as Activist,” an interview with Dartmouth Professor of English Jonathan Crewe, on Monday, February 20, at 6:30 pm, in Filene Auditorium in Dartmouth’s Moore Hall on Maynard Street. Admission is free.

This tour comes on the heels of Masekela’s winning the 2011 Award for Artists from WOMEX, the world’s leading organization in support of world music. It’s only the latest acknowledgment of a career that began in the 1950s in ensembles that introduced the world to the irresistible sounds of black South Africa; persisted through the decades of exile and struggle against apartheid, which he inspired with such songs as his 1987 hit single Bring Him Back Home, an anthem for the movement to free Nelson Mandela; made him the first African to have a number-one single in the US (Grazin’ in the Grass, 1968); included a Broadway hit, the South African-themed Sarafina!; and continues with a very active tour schedule and recording career that belies his age.

“His music veers from the laid back to the ferociously frantic and had the audience dancing in the aisles by the finish,” wrote The Liverpool Daily Post in 2010. “But although he strolls onto the stage with horn in hand and is rarely pictured without it, his not-so-secret weapon is his voice. An earth-shakingly powerful instrument in its own right, it lifts his shows from the memorable to the outstanding.”

Wrote The Guardian (UK), “His remarkable tones power a mostly young band through jazz, funk, rock and soul and the Afrobeat/hi-life that inspired everything from Paul Simon's Graceland to Vampire Weekend. The grooves are so infectious that even the venue's stewards are dancing. Masekela seems to speak through his horn—conveying every imaginable sound and emotion—and uses his voice in a similar way.”

Born in 1939 in Kwa-Guqa Township, Witbank, South Africa, Masekela sang and played piano as a young child, taking up the trumpet at age 14 after seeing the film Young Man with A Horn, based on the life of American jazz trumpeter Bix Beiderbecke. His first trumpet was a gift from Archbishop Trevor Huddleston, a school chaplain and anti-apartheid activist. Masekela was soon was playing professionally and in 1959 formed the Jazz Epistles, the first African jazz group to record an LP. In the increased government repression following the 1960 Sharpeville Massacre, Masekela left the country, helped by international music friends who enabled him to emigrate to the UK and then the US. 
By the early 1970s, he had attained international fame, selling out America’s top musical festival and venues. A renewed interest in his African roots led him to collaborate with West and Central African musicians, and finally to reconnect with Southern African players when he set up with the help of Jive Records, a mobile studio in Botswana, just over the South African border, from 1980-1984. In the 1980s, he toured with Paul Simon in support of Simon's album Graceland. Masekela has collaborated with numerous artists in the USA, Africa and Europe including Miriam Makeba, Dizzy Gillespie, Harry Belafonte, Herb Alpert, Fela Kuti (in Nigeria) and Franco (in the Congo). Renowned choreographer Alvin Ailey chose a piece by Masekela to create a work for his world famous Alvin Ailey American Dance Theater. 

Masekela’s work as an activist raised international awareness of the South African government’s restrictive apartheid policies. In the 1990s, he finally returned home to South Africa and renewed the musical ties to his homeland and the sounds and rhythms of Central and West Africa, in particular mbaqanga, a style of South African music with Zulu roots. In 2004 he released his autobiography, Still Grazing: The Musical Journey of Hugh Masekela, a stunning memoir that is both heartbreaking and hilarious. He has recorded nearly 40 albums.

*    *    *

Founded in 1962, the Hopkins Center for the Arts is a multi-disciplinary academic, visual and performing arts center dedicated to uncovering insights, igniting passions, and nurturing talents to help the Dartmouth community engage imaginatively and contribute creatively to our world. Each year the Hop presents more than 300 live events and films by visiting artists as well as Dartmouth students and the Dartmouth community, and reaches more than 22,000 Upper Valley residents and students with outreach and arts education programs.
