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The Fastest Feet in Dance: 

East-West Duo Hits the Hop for Performances, Master Class and More
CALENDAR LISTINGS:

India Jazz Suites 
Two master “hoofers” riff on each other’s rhythmic imaginations in this joyous collaboration between Pandit Chitresh Das, one of the world’s foremost masters of the barefoot, bell-bedecked North Indian dance called kathak; and Emmy Award-winning Jason Samuels Smith, one of the world’s fastest tappers and a veteran of Broadway’s Bring in ’da Noise, Bring in ’da Funk.

Friday and Saturday, March 30 and 31, 8 pm
The Moore Theater, Hopkins Center for the Arts, Hanover NH
Tickets $23, $28, $35; Dartmouth students $10; 18 & under $17 and $19; $3/ticket discount for Members and Subscribers
Information:  Hopkins Center Box Office, 603.646.2422 or hop.dartmouth.edu

Dance Master Class with Jason Samuels Smith and Chitresh Das 
Explore common and uncommon ground between American jazz tap and classical Indian kathak. Ages 16 and up; some dance experience recommended. Tap/jazz shoes or bare feet appropriate. Limited space. Co-sponsored by Dancers’ Corner. 
Wednesday, March 28, 6:30-8 pm

Dancers’ Corner, 93 Pine Street, White River Junction, VT 
$10
To register, call the Hop Box Office at 603-646-2422.

Masters and Gurus: Experiential Learning through Mentorship 
Using as an example their friendship that crosses all boundaries of age, race and culture, 31-year-old Jason Samuels Smith and 67-year-old Chitresh Das discuss the power of great mentors to encourage achievement in coming generations of artists. Co-sponsored by The Tucker Foundation. Reception to follow.

Thursday, March 29, 7 pm 
Room 41, Haldeman Hall, North Main Street, Dartmouth College, Hanover NH

Free

Information: Hop Outreach, 603-646-2010
RELATED LINKS: 

Pandit Chitresh Das website

http://www.kathak.org
About India Jazz Suites

http://www.kathak.org/site/kathak/section.php?id=9098
Links pertaining to Jason Samuels Smith
http://www.divinerhythmproductions.com/JasonSamuelsSmith.html
http://www.timesunion.com/news/article/Jason-Samuels-Smith-s-dance-a-blend-of-styles-559680.php
http://arielosterweisscott.com/publications/feature-articles/jason-samuels-smith-tapping-into-history/
http://blog.kathak.org/2011/03/17/upaj-documentary-interview-with-jason-samuels-smith/
http://www.danceinforma.com/EZINE12_Jason_Samuels_Smith.html
HANOVER, NH—A “showstopper”(Ballet-Dance Magazine) cross-cultural, cross-generational duo of great percussive dancers comes to The Moore Theater of the Hop in India Jazz Suites on Friday and Saturday, March 30 and 31, at 8 pm. 
The show, which has toured internationally to great acclaim, brings together Jason Samuels Smith, 31, the Emmy Award–winning tap dancer renowned for his amazing footwork (perhaps the world’s fastest tapping) in Broadway’s Bring in ’da Noise, Bring in ’da Funk; and Pandit Chitresh Das, 67, one of the world’s foremost masters of the ancient North Indian storytelling dance called kathak, performed barefoot with ankle bells on each leg. An Indian classical music quartet and a stellar jazz trio perform live to complete this powerful artistic exchange. The result is high entertainment that crosses all boundaries of age and culture—a blast of incredible speed and power, grace and beauty, epic storytelling and the pure joy of dance.
The show includes each man dancing on his own, with his own accompanying musical ensemble, allowing audiences to savor the differences between the two dance traditions and the exhilarating rhythms each creates. The evening really heats up, however, when the two combine forces, dancing with each other and each other’s ensembles, trading burning fast percussive phrases like jazz musicians on the bandstand.

The Boston Globe called the show “dazzling…with breathtaking precision. A dynamic exchange of dance ideas that brilliantly illuminated distinctive differences between their respective art forms, electrifying an enthusiastic sold-out crowd.” Wrote the Durham, NC, Herald Sun, “Pandit Das and [Samuels] Smith...got on top, beneath, around and even inside the rhythm and took the audience along in an amazing performance that had the audience on its feet.” Wrote Dance View Times, “Both of them traditionalists, both of them innovators, they brought the house down.” 

The project began when Pandit Das and Samuels Smith met at the American Dance Festival in Durham, NC, in 2004, and were enthralled with each other’s abilities. The ensuing collaborative work debuted in 2005 in San Francisco (Pandit Das’ home base), where it was chosen as the #1 Dance Performance of 2005 by the San Francisco Chronicle and won the Bay Area’s prestigious Isadora Duncan Dance Award for Best Ensemble Performance of the year. Since then the show has toured extensively throughout the US (the current tour is its third US round) and India.

Upper Valley dancers 16 years and older can experience the men’s styles firsthand in a master class with the two dancers on Wednesday, March 28, 6:30-8 pm at Dancers’ Corner dance studio, White River Junction, VT. Participation is $10/person; space is limited. To register, call the Hop Box Office at 603-646-2422.
In addition, the two will discuss the power of great mentors to encourage achievement in coming generations of artists, in a discussion entitled “Masters and Gurus: Experiential Learning through Mentorship,” on Thursday, March 29, at 7 pm, in Room 41 of Haldeman Hall, Dartmouth College, on North Main Street, Hanover. Admission is free. For more information, call Hop Outreach at 603-646-2010.
The master class fulfills a promise Samuels Smith made several years ago to dancers from Dancers Corner: for several years, dancers from that studio made a 3,000-mile trip to take part in Samuels Smith’s annual Los Angeles Tap Festival, begun in 2003. One year, one student’s father, who had made regular donations to the festival, apologized to Samuels Smith that his contribution would be smaller that year because he was buying a new tap floor for Dancers’ Corner. Samuels Smith told the man it was fine and that he'd have to come to Vermont to dance on that floor one day. That’s the floor in the studio where the master class will be held.
Although they interlock brilliantly, the two dance traditions come from vastly different roots. Kathak is one of India’s six major classical dance forms and evolved as a way to narrate ancient India’s great scriptures and epics, such as the Mahabharata and the Ramayana. From its early devotional form, kathak gradually moved out of the temples and into the Hindu and Muslim courts. The tradition was passed from father to son over many generations; Chitresh Das’ first teacher was his father, who was a discipline of Shambhu Maharaj, on the 20th century’s great kathak masters. A child prodigy who performed at a young age with sitarist Ravi Shankar, Pandit Das was brought to the US in 1970 at age 26 to teach at the University of Maryland and then to found a kathak program at the famed Ali Akbar College of Music in San Rafael, CA. He went on to establish a network of dance schools throughout the US and India and in Japan. He has been the subject of PBS and BBC television specials and has received numerous US and Indian awards for artistic achievement. Dance Insider called him “a true master...His perfection of form, coupled with a transcendent stage presence, makes for an unforgettable performance, easily one of the most thrilling I've ever seen.” 

Along with the enormous entertainment value of its swift moves and flying rhythms, tap is a treasured repository of African American culture and tradition. The form is believed to have developed from African American “juba dancing” (brought to Southern plantations by slaves from West Africa, and based on West African rhythms) mixed with Irish and British step dancing. On the Vaudeville circuit, great duos emerged, such as tapper John “Bubbles” Sublett and pianist Ford “Buck” Washington, and tappers Bill “Bojangles” Robinson and George W. Cooper. As tap was picked up by white performers for white audiences, it lost some of its syncopation and sizzle. Starting in the late 1970s, stellar African American performers like Savion Glover and the late Gregory Hines brought back to the foreground the dance form’s African and jazz-inspired roots in such hit Broadway shows as Sophisticated Ladies (1983), Black and Blue (1989) and Jelly's Last Jam and Bring in 'da Noise, Bring in 'da Funk (1995)—the latter winning new, younger audiences by merging tap with hip-hop rhythms in “power tap.” 

Glover recruited the 15-year-old Samuels Smith for Bring in 'da Noise –a major break for the young dancer, the son of a Broadway dancer/coach mother and jazz-drummer father. From there, Samuels Smith has carved his own path, winning both an Emmy and American Choreography Award for a tribute to Hines in the 2003 Jerry Lewis/MDA Telethon; co-starring in the award-winning 2004 short film Tap Heat; and shining in such other stage, film and television projects as Fox's hit series So You Think You Can Dance, as a choreographer for Grammy Artist Mya on CBS's Secret Talents of The Stars, as an associate choreographer for ABC's Dancing With The Stars, as a featured dancer in Outkast’s feature film Idlewild, in the stage show Sammy (a tribute to the life of Sammy Davis Jr.), and in a leading role of Soul Possessed with Patti LaBelle, Arturo Sandoval and Carmen DeLavallade. Wrote The New York Times recently, Samuels Smith’s “combination of weight and lightness gives him a striking range, and he has an ear for metric variety. You sense his eagerness to keep moving on, never to be stuck in a rut, to take all the tradition of tap and extend it.”
Samuels Smith’s collaboration with Pandit Das is his most cross-cultural project. He told Dancer Magazine he finds a correlation between jazz and tap improvisation and kathak’s upaj, or footwork-based improvisation. “Mathematically, jazz improvisation and upaj are similar and get to the root of jazz music,” he said. “The whole freedom involved in that improvisational process is the common ground we share.”

*    *    *

Founded in 1962, the Hopkins Center for the Arts is a multi-disciplinary academic, visual and performing arts center dedicated to uncovering insights, igniting passions, and nurturing talents to help the Dartmouth community engage imaginatively and contribute creatively to our world. Each year the Hop presents more than 300 live events and films by visiting artists as well as Dartmouth students and the Dartmouth community, and reaches more than 22,000 Upper Valley residents and students with outreach and arts education programs.
