Hopkins Center for the Arts
presents

Illegal Crowns

and the

Coast Jazz Orchestra
at Dartmouth

Another Prayer for Passive Resistance

Illegal Crowns
with special guest Wadada Leo Smith

Tomas Fujiwara, drums
Mary Halvorson, guitar
Taylor Ho Bynum, cornet
Wadada Leo Smith, trumpet

Coast Jazz Orchestra at Dartmouth
Taylor Ho Bynum, director

Performing the music of Amy Norton °23, Fujiwara,
Halvorson, Smith, and Charles Mingus

Sat, Feb 28, 7:30 pm
David A. Graves Stage

at Spaulding Auditorium
Hopkins Center for the Arts
Dartmouth « 2026

Coast Jazz Orchestra is funded in part by gifts from Friends of the Coast.

Co-sponsored by

Dartmouth (P90



Coast Jazz Orchestra at Dartmouth

Taylor Ho Bynum, director, cornet

Trumpet

Tucker Stone 26
Kyriakos Papasavas 28
Molly Dorfman 29
Vaughn Eckhardt *29
Sadie Slobin 29

Trombone

Noah Prescott *26
Jackson Yassin 26
Olumuyiwa Obielodan *29
Beccy Abraham GR

Flute
Crystal Ye 27

Alto saxophone
Chris Harris 29
Soham Shah 29

Tenor saxophone
Noah Stigeler 28

Baritone saxophone
Victor Etuokwu 28
Ziaire Trinidad Sherman GR*

Violin
Chelsea Barrett 27
Lauren Zhu ’27

Viola
Audrey Evans 28

Cello
Ricardo Mendez °26

Guitar
Bo Farnell 26
Cole Yasuda ’29

Piano
Sam Mallen 29

Drums/percussion
P.J. Griffiths 26
William Laws *29

Tabla/drums
Tushar Aggarwal "26

Voice/percussion
Hermia Huang ’26

Additional guest musicians on “Mrs. Till and Emmett Till...”: Rae Padula (French
horn), Memory Apata (voice) and Ivy Fu (electronics)

Program

~ = Coast graduate TA
GR = Dartmouth College graduate student

Approximate duration: 120 minutes including intermission

Coast Jazz Orchestra

“l Can Almost See the River (for Coast, with Love)”
Coast commission, world premiere

“Pocket Pass”

“Away With You (No. 55)”

“Mrs. Till and Emmett Till: Again: Can You See the Light”

“Prayer for Passive Resistance”

Amy Norton ’23
Tomas Fujiwara
arr. Taylor Ho Bynum

Mary Halvorson
arr. Taylor Ho Bynum

Wadada Leo Smith
Charles Mingus

trans. John Stubblefield
arr. Conrad Herwig
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Program will be created on stage.



Program Notes

Tonight, | am deeply grateful to have
a musical hero, Wadada Leo Smith
(whom | am lucky to count as a
friend), and two dear friends, Mary
Halvorson and Tomas Fujiwara (whom
I am lucky to count as musical
heroes), sharing their music on the
same stage with the excellent young
people that make up the Coast Jazz
Orchestra (present and past—we are
also thrilled to be premiering a new
work by alum Amy Norton ’23). If you
want to let the music speak for itself
(always my first recommendation),
feel free to sit back and hopefully be
transported by the sound, and you can
skip these long notes or read them
another time.

The legendary bassist, composer,
writer and force of nature Charles
Mingus (1922-1979) had a gift for
choosing titles: “All the Things You
Could Be by Now if Sigmund Freud’s
Wife Was Your Mother,” “The Shoes of
the Fisherman’s Wife Are Some Jive-
Ass Slippers,” “Oh Lord Don’t Let
Them Drop That Atomic Bomb on Me,”
and the like. Often he used titles to
express his strongly felt political
opinions: “Fables of Faubus,”

“Free Cell Block F, ’Tis Nazi

U.S.A.,” “Remember Rockefeller

at Attica,” etc.

Tonight Coast will be playing his
“Prayer for Passive Resistance,”
originally a feature for the tenor
saxophonist Yusef Lateef, first
recorded in 1960 on the album
Pre-Bird, that later became a feature
for Booker Ervin. This arrangement
is based on Ervin’s performance on
the Mingus in Antibes album recorded
in 1964. The melody was transcribed
by yet another saxophonist, John
Stubblefield, from his hospital bed
before he died in 2005; the
arrangement was completed by
trombonist Conrad Herwig for the
Mingus Big Band. We will be
deconstructing this version (borrowing
some “language music” techniques
from my long-time mentor Anthony
Braxton)—a de-arrangement for
deranged times.

“Prayer for Passive Resistance” is
often cited as an example of Mingus’s
political titles. When asked about it
himself, he said “The title is signifying.
| was always signifying.” (Few who met
Mingus would describe him as a
pacifist—but he was praying for
them...) If | were to allow myself to be
as influenced by Mingus in choosing

words as in playing music, | might try
something like “Brave Spaces and
Despotic Insanities...or, | Beg the
Fates, Don’t Let Me be Nero’s Fiddle.”
| fear | have neither Mingus’s wit nor
poetics, but we only learn by trying.

One of the best things about being a
musician and a teacher is one is
always learning—learning from

one’s mentors, learning from one’s
collaborators and learning from one’s
students. We’ve all learned from
Mingus—certainly all of the composers
on tonight’s program have been
inspired by him—but this is not a
Mingus tribute. It is a celebration of
community and connection, it is an
acknowledgement of legacy and
history, and it is about striving for

a creative practice that connects

us to each other, and connects us

to something greater than ourselves.
Every Coast show embodies that

idea in one way or another—tonight
in particular.

We will open the program with

“| Can Almost See the River,” a
commissioned premiere by Amy
Norton °23, who is currently a graduate
student in engineering at Boston
University. Not only has Coast
performed many of Amy’s
compositions over the past several
years, but her skills as a copyist and
orchestrator have been invaluable not
only to me (not many big band charts
come with parts for string quartet!),
but also to her peers, especially in
helping craft arrangements for the
annual spring senior feature concert.
Amy writes: “This piece leans into
something more apprehensive and
moodier than I’d originally imagined.
My sister has been battling cancer,
which has been difficult and painful
for her and for my family. It surprised
me how grief bled into my writing and
nearly overtook it. At the same time, |
think something hopeful still breaks
through in spite of it all, in the same
way that | can hear my sister’s laugh
and see the smile on her face...I find
strength in being close to home and
near the people I love. Coast is family,
and family helps you through. All of
this is to say: | think there’s a seed of
hope buried somewhere in this piece,
and | hope you can hear it too.”

| cannot imagine my life in music
without Tomas Fujiwara and Mary
Halvorson, who have been my friends
and collaborators for decades now—
but have also established themselves



Program Notes cont.

as two of the leading creative voices of
their generation, both as sought-after
instrumentalists and improvisers in
collective and collaborative settings,
and as composer/bandleaders of
exceptional invention and clarity. It is
a gift to be continually surprised and
inspired by their music. (Mary’s latest
album About Ghosts and Tomas’s
Dream Up are examples of this—

| mean, how can people | know so well
keep doing stuff that still so stuns
me?) Tonight we will be playing pieces
of theirs | arranged for Coast when
they visited with their collective trio
Thumbscrew in 2018, Fujiwara’s
“Pocket Pass” and Halvorson’s

“Away With You.”

We also have the profound honor

of performing Wadada Leo Smith’s
“Mrs. Till and Emmett Till: Again: Can
You See the Light.” Wadada is a
foundational figure in contemporary
creative music, an inimitable artist of
integrity, innovation, and wisdom.
(And a trumpet player that gives me
goosebumps every time | hear his
sound.) His music, writing, scores,
teaching, and ideas have inspired
generations, offering paths that
move far beyond the limitations
imposed by closed minds, and
towards an embrace of the organic
and the infinite.

Composing music dedicated to
Emmett Till is not an abstract concept
for Smith—they were both born in
1941, and Wadada grew up in
Mississippi only fifty miles from where
Till was murdered. Smith has uplifted
Till's legacy in previous works,
including his magnum opus Ten
Freedom Summers from 2011, which
takes inspiration from seminal
moments in the American civil rights
movement between 1954 and 1964,
and in a striking 2017 video made
playing solo while canoeing down the
river where Till's body was found. With
this more recent composition from
2021, we shall try to find a sound that
offers the light and energy of life,
while holding the sad but powerful
truth that horrific death can become

a catalyst to battle injustice. That
positive change, whether musical or
cultural or political, comes from
communities working together in
collectivity and creativity and love.

Illegal Crowns is the name of a
collective quartet with Mary, Tomas,
myself, and the French pianist Benoit
Delbecq that has been playing
together (too rarely but regularly,
recording three albums) since 2014.
The original plan for the second half of
this concert was to feature that
ensemble—but the current
environment has made it near-
impossible for international artists to
obtain visas to perform in this country,
with exponential increases in expense,
risk, and bureaucratic complexity.
While all the members of Illegal
Crowns agreed it was unwise to try
and get Benoit here for this concert,
we also decided to still perform under
the band’s name, and wanted to invite
someone of extraordinary gravity to
be a special guest—someone like our
shared hero Wadada Leo Smith. To
actually have him join us for this
performance is a dream, and | hope
our combined musical energies can
meet this moment and offer all of us a
connection to the greater forces of
love, compassion, and spiritual fire.

All the opinions expressed here are my
own; | would hope and expect that
everyone comes to the music through
a different path and for different
reasons. But the music is definitely
not my own—that is the collective
expression of everyone in this
auditorium: the performers,
composers, and indeed, even and
especially the listeners. In all its
ambiguity, contradiction and
discovery; in all its emotion, beauty
and joy. However specific a title might
be, the music exists beyond words.

If the music helps others a fraction
as much as it has helped me, we will
have done our work. Thank you
for listening.
Taylor Ho Bynum



About the Artists

Born on December 18,1941 in Leland,
Mississippi, Wadada Leo Smith is a
trumpeter, multi-instrumentalist,
creative composer/performer and
author. He defines his music as
“creative music,” and his diverse
discography reveals a recorded history
of music centered in the idea of
spiritual harmony and the unification
of social and cultural issues of his
world. He has created Ankhrasmation,
a symbolic image-based language for
performers or musicians, which has
played a significant role in Wadada’s
development as an artist, ensemble
leader and educator, and the scores
have been exhibited in galleries
around the world. He was a finalist for
the 2013 Pulitzer Prize in Music for Ten
Freedom Summers, a collection of
compositions inspired by the civil
rights movement. Other honors
include support from the MAP Fund,
Chamber Music America, National
Endowment for the Arts, Guggenheim
Fellowship, the Doris Duke Artist
Award, USA Artist Fellowship, the
UCLA Medal, an honorary doctorate
from CalArts, and Lifetime
Achievement awards from the Festival
of New Trumpet Music and the Vision
Festival. Smith has been celebrated as
Composer of the Year, Musician of the
Year, Jazz Album of the Year,
Trumpeter of the Year, and Artist of
the Year from such sources as
DownBeat, Jazz Times, the Jazz
Journalist’s Association, The New
York Times, the NPR Jazz Critics Poll,
The Wire, and many other media
outlets over the past few decades.
Smith is a member of the historic and
legendary Association for the
Advancement of Creative Musicians,
and has performed and/or recorded
with Anthony Braxton, Leroy Jenkins,
Roscoe Mitchell, Henry Threadgill,
Lester Bowie, Joseph Jarman, Cecil
Taylor, Steve McCall, Anthony Davis,
Carla Bley, Don Cherry, Jeanne Lee,
Tadao Sawai, Muhal Richard Abrams,
Ed Blackwell, Kazuko Shiraishi, Han
Bennink, Marion Brown, Charlie
Haden, Malachi Favors Magoustous,
Jack DeJohnette, Vijay lyer, Ikue Mori,
Min Xiao Fen, Bill Laswell, John Zorn,
Ronald Shannon Jackson and Frank
Lowe, among many others.

Mary Halvorson is a Brooklyn-based
guitarist, composer and recording
artist for Nonesuch Records. Her
distinctive sound and innovative
approach to her instrument have
earned her widespread recognition
over the past two decades, including

numerous best-of-the-year lists, a
2019 MacArthur Foundation fellowship
and Guitarist of the Year honors in the
DownBeat Critics Poll for the past nine
years. When not leading her own
award-winning bands, she can be
heard in a wide variety of creative
partnerships and on more than 75
releases as a co-leader or sidewoman.
Her most recent recording, About
Ghosts, was selected as the best new
jazz album of 2025 by NPR Music,
Slate and the voters in both the 20th
Annual Francis Davis Jazz Critics Poll
and the 18th International Critics Poll,
which also named her Composer and
Guitarist of the Year. “Mary Halvorson
refuses to be defined, let alone
confined,” wrote A.D. Amarosi in his
review for DownBeat. “If Halvorson

is the future of jazz,” added Chris
Ingalls in PopMatters, “we are in
tremendously gifted hands.”

Tomas Fujiwara is a Brooklyn-based
drummer and composer motivated by
creative curiosity, the visceral power
of music, and developing dynamic
relationships with artists of all genres.
Best known as a member of New
York’s jazz and improvised music
scene, his eclectic 30-year career
reflects the full range of the city’s
cultural palette, including notable
ventures into the worlds of theater,
dance, performance art and film. His
deep and diverse discography includes
over 100 recordings as a sideman,
co-leader and founder of his own
working groups, 7 Poets Trio, Triple
Double, and Tomas Fujiwara and The
Hook Up. His new release, Dream Up
(Out of Your Head Records), is a
commissioned suite that weaves
together his global influences with the
lineage of percussion ensembles like
Max Roach’s M’Boom. He can also be
heard performing solo works for
acoustic drum set, playing on the
latest recordings from the Amir
ElSaffar Quartet and Adam O’Farrill
Octet, and touring the world with
Halvorson’s Amaryllis sextet, the
current Group of the Year in the
DownBeat Critics Poll.

Taylor Ho Bynum (b. 1975) is a
musician, teacher and writer,

with a background including work

in composition, performance,
interdisciplinary collaboration,
production, organizing and advocacy.
His expressionistic playing on cornet
and other brass instruments, his
expansive vision as composer and
conductor, and his idiosyncratic
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improvisational approach have

been documented on over twenty
recordings as a bandleader and over a
hundred as a sideperson. Bynum has
been lucky to spend the majority of
his career playing music he loves with
people he loves. Early studies with Bill
Lowe and Anthony Braxton led to
decades-long collaborations with
both artists, with more lessons
learned in work with departed figures
like Cecil Taylor, Bill Dixon and Joseph
Daley, and long-term musical
relationships with active musicians
such as Tomas Fujiwara, Mary
Halvorson, Tomeka Reid, Jason Kao
Hwang and Jim Hobbs and the Fully
Celebrated Orchestra, among many
others. His writings on music have
been published in The New Yorker,
The Baffler, Point of Departure and
Sound American, and he has been
leading the Coast Jazz Orchestra at
Dartmouth since 2017.

Amy Norton ’23 is a composer,
electrical engineering grad student at
Boston University and proud Coast
alum. Amy has been writing original
music for jazz band since she was 14,
and is honored to have had many of
her pieces performed by Coast. In
addition to several state-level awards
for composition throughout high
school in Hollis, NH, Amy was the
recipient of a DownBeat Student
Music Award in 2019 and Dartmouth’s
Eugene Roitman 1943 Award in 2024.
When she isn’t studying in Boston,
she’s at home in Plymouth, NH, with
her two yellow labs and pet guinea
pig. Amy is eternally grateful for the
support of Taylor Ho Bynum, her
friends in Coast and her family.

The Coast Jazz Orchestra is the
latest iteration of an unbroken
continuum of students at Dartmouth
College interested in creating exciting
and innovative sounds together. For
over 100 years, Dartmouth students
have been swinging, bopping and
vibing to a changing and adaptive
style of music often tied down to a
singular descriptive word, “jazz,” that
may mean something different
depending on who you ask. Whether
it’s the notion of a particular
instrumentation, the presence of
improvisation or the inclusion of

varying music styles in its repertoire,
Coast has been a part of the expanse
of meanings this word can carry.

After six decades in which the band
was student-led, Dartmouth officially
recognized the band in the 1970s,
putting it under the umbrella of the
Hopkins Center for the Arts and hiring
Don Glasgo as the first appointed
director of the band. During his 40
years at the helm of the ensemble,
Don nurtured and supported
generations of Dartmouth musicians
and brought in an eclectic mix of
guest artists to work with the band,
including such legends as Joseph and
Lester Bowie, Don Cherry, Andy and
Jerry Gonzalez, Dexter Gordon, Slide
Hampton, Julius Hemphill, Eddie
Palmieri, Pat Metheny, Butch Morris,
Sun Ra, Sam Rivers, Max Roach, Maria
Schneider, Clark Terry and many,
many more.

In 2017, Taylor Ho Bynum came on
board as Coast’s new director, and
under his leadership the band has
remained a home for musical
creativity, individual exploration and
collective discovery. Bynum’s guests
have included some returning
collaborators from Glasgo’s tenure
like Joseph Daley, Bill Cole and Nicole
Mitchell and other established figures
like Carla Bley and Bill Lowe; new
generation figures like Kris Davis,
Tomas Fujiwara, Mary Halvorson, Jim
Hobbs and the Fully Celebrated
Orchestra, Angela Morris and Anna
Webber, Tomeka Reid and Adam and
Zack O’Farrill (sons of previous Coast
guest Arturo); and even rising star
Coast alums like Mali Obomsawim 18
and Noah Campbell ’21. The band has
served as an important community at
Dartmouth College for a variety of
students with different musical
backgrounds and artistic goals. The
Coast recognizes what a privilege it is
to play this music in a supportive
collegiate environment, while
acknowledging and attempting to
honor the improvisatory and
revolutionary principles that guided
the pioneers of the music.

Excerpted from “The Coast Through
Time” by Sophia Kinne °20



