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From the Hop Executive Director

Innovation, hope and community
are ideals that are embedded in

the Dartmouth ethos. We celebrate.
We learn. We are grateful for the
beauty of our natural surroundings
and the many worlds of people, near
and far, who are touched by it all.

The Hop fosters creative connections
that develop into life-long experiences
for our students, for our faculty, and
for our communities in connection to
the world beyond.

New York Theatre Workshop is
undoubtedly among the most
important long-standing producers
and developers of creative artists and
new works in the American theater. Its
legacy is vast and has had a profound
impact through its artists and
productions shared at home in NYC,
on and off-Broadway, around the
world and, of course, here at the Hop.

That is why our unique partnership of
35 years has been so consequential.
Dartmouth is a platform for the
creative process to be shared and
enhanced in a serene setting with time
and space, far from the pressures of a
city and of getting a production on
stage. Here we celebrate the learning,
the experimentation, the innovation,
rather than the finished product. In
turn, artists from across the country

and the globe bring the knowledge,
histories and imaginations of far-flung
places and untold stories into our
classrooms and community.

Dartmouth students, each summer,
are invited to directly experience the
creative process of some of today’s
most prolific theater artists. Learning
to observe and share ideas translates
into confidence through contributing
to the work of professional artists.
Incredibly unique and productive
alliances are formed in this effort.
Essential skills easily transferable

to any profession are strengthened,
but when married with access to the
creative forces that gather each
summer at the Hop, this becomes

an invaluable opportunity to build
important relationships and
experiences that can jumpstart the
career of any aspiring creative artist.

The world of the arts is a world of
essential relationships. It is with
sincere respect and gratitude that

we celebrate the history of this
partnership in collaboration with our
colleagues in the Department of
Theater, as we dream of an even more
profound future for artistic creation
at Dartmouth.

Mary Lou Aleskie
Howard Gilman 44 Executive Director

From the Department of Theater Chair

Each summer, the Department of
Theater turns its attention to the
development of new work, and with
it comes one of the most distinctive
educational experiences we offer

our students. At the heart of this
experience is our 35-year partnership
with New York Theatre Workshop,
whose annual residency at Dartmouth
has transformed the way generations
of students learn about the art of
making theater.

Through THEA 65: Summer Theater
Lab, the Department’s only summer
course, students participate in an
intensive exploration of contemporary
theater-making. This remarkable
course immerses students in
performance, production, playwriting,
movement, and devised and
collaborative theater practices. More
importantly, it places them in direct
conversation with professional artists,
allowing them to observe, participate
in and reflect on the creative process

as it unfolds. It is a rare model of
experiential learning that bridges
rigorous academic study with the
realities of professional artistic practice.

For two weeks each summer, students
have the extraordinary privilege of
working alongside the actors,
playwrights, directors, dramaturgs,
composers, designers and creative
teams of New York Theatre Workshop
as they develop new plays and
musicals. Rather than encountering
theater as a finished product, students
witness its creation in real time.

They attend rehearsals and readings,
participate in conversations with
artists, observe scripts evolve through
revision, and experience firsthand the
collaboration, curiosity and generosity
that are essential to the creation of
new work. These moments offer
invaluable lessons not only in theatrical
craft, but also in creative risk-taking,
collaboration and artistic inquiry.

Over the past 35 years, New York
Theatre Workshop has brought an
extraordinary community of artists
to Dartmouth, including dozens of
Pulitzer Prize, Tony Award and Obie
Award-winning playwrights, directors,
actors, composers and designers.
Their willingness to share their work,
invite our students into their creative
process, and engage so generously
with our academic community has
made this residency one of the
defining experiences of a Dartmouth
theater education.

THEA 65 also includes VoxLab,

which welcomes Dartmouth theater
alumni back to campus to develop
new work, extending the spirit of
artistic collaboration and mentorship
that defines the Summer Theater Lab.
Together, these two festivals create
an environment in which students
experience theater as a living,
evolving art form and gain an

unparalleled understanding of
how new work comes into being.

As Chair of the Department of
Theater, | want to express my deepest
gratitude to New York Theatre
Workshop and its extraordinary
community of artists for 35 years of
partnership, generosity and artistic
leadership. This residency has
enriched the education of countless
Dartmouth students, expanded their
artistic horizons, and exemplified the
profound impact that can result when
a professional theater and a liberal
arts institution commit to learning
from one another. We are honored to
celebrate this enduring collaboration
and delighted to share another
Summer Theater Lab with you.

Analola Santana

Dartmouth Department of Theater
Chair and Associate Professor

in Theater

From the New York Theatre
Workshop Artistic Director

What a tremendous milestone to
celebrate 35 years of the singular
partnership between New York
Theatre Workshop and Dartmouth.

The Dartmouth residency is a
cornerstone of our developmental
work at NYTW. Every summer, we
relish the opportunity to bring artists
to the Upper Valley and develop new
theatrical works in the serene
environment of Dartmouth and the
gorgeous Hopkins Center. Years may
pass and we will still hear from artists
that their summers developing work
at the Hop and canoeing on the
Connecticut River are highlights of
their professional careers.

This residency has impacted not only
New York Theatre Workshop, but the
global theater canon. Together over
35 years, we’ve developed more than
150 new works that have gone on to
productions on and off-Broadway,
regionally, and in schools, changing
the course of artists’ lives and the
individuals moved by their work.
This residency saw the earliest phases
of musical theater titans Rent and
Hadestown. It supported playwrights
wrestling with huge questions like
Jordan E. Cooper’s Ain’t No Mo and
Miranda Rose Hall’s A Play for the

Living in the Time of Extinction. It has
nurtured the solo performance form
from Dael Orlandersmith’s Forever to
Kristina Wong’s Sweatshop Overlord
to Mona Pirnot’s | Love You So Much |
Could Die. And we’ve hosted artists
hailing from over a dozen countries,
fostering international exchange and
community. The time and space this
partnership offers artists to nourish
themselves and their work is
unparalleled.

We’re deeply grateful to the Hopkins
Center and the Theater Department
for their continued support of this
partnership. And we’re grateful to
our dedicated audience in the Upper
Valley who return summer after
summer to experience this new work
in process. Your commitment to our
work motivates and moves us, and
we’re thankful to share this space
with you.

Onward with rigor and love,

Patricia McGregor
Artistic Director

Rachel Silverman
Associate Artistic Director,
Workshops and Development



About New York Theatre Workshop

At New York Theatre Workshop,

we work relentlessly to empower
visionary theater-makers and bring
their work to adventurous audiences
through productions, artist
workshops, and education and
community engagement programs.
We’re proud to be a home base for
many of the most significant theater-
makers of our time, nurturing
groundbreaking writers like Nathan
Alan Davis and Celine Song alongside
powerhouse playwrights like Amy
Herzog and Ayad Akhtar. From Rachel
Chavkin and Lileana Blain-Cruz to
Whitney White, Liesl Tommy and
Rubén Polendo, we empower
inimitable auteur-directors and give
invaluable support to tremendous
talents in the earliest days of their
careers. We’ve maintained decades-
long relationships with legendary
theater-makers like Colman Domingo,
Ivo van Hove, Dael Orlandersmith and
Caryl Churchill, who have shaped our
very understanding of what theater
can be.

Since our founding in 1979, we’ve
produced over 150 fully-realized
productions including Jonathan
Larson’s Rent; Tony Kushner’s
Homebody/Kabul; Doug Wright’s
Quills; Claudia Shear’s Dirty Blonde;
Rick Elice’s Peter and the Starcatcher;
Glen Hansard, Markéta Irglova and
Enda Walsh’s Once; David Bowie and
Enda Walsh’s Lazarus; and Stephen
Sondheim and George Furth’s Merrily
We Roll Along, directed by Maria
Friedman. Enabling our artists to push
boundaries generates work like
Nathan Alan Davis’ Nat Turner in
Jerusalem; Anais Mitchell’s
Hadestown; Mfoniso Udofia’s Ufot
Family Cycle; The Bengsons’ Hundred
Days; Heidi Schreck’s What the
Constitution Means to Me; Jeremy O.
Harris’s Slave Play; Celine Song’s
Endlings; Kristina Wong’s Kristina
Wong, Sweatshop Overlord; Aleshea
Harris’s On Sugarland; and Moisés
Kaufman and Amanda Gronich’s Here
There Are Blueberries. NYTW
productions have received a Pulitzer
Prize, 29 Tony Awards, two Grammy
Awards, and numerous Obie, Drama
Desk and Lucille Lortel Awards.

NYTW Special Thanks

New York Theatre Workshop would
like to acknowledge and thank former
artistic leaders James C. Nicola and
Linda Chapman for their long-standing
stewardship of the Dartmouth residency.

New York Theatre Workshop would
like to thank some of our institutional
supporters, whose investments in our
Artist Workshop programs make this
residency possible, including the
Adolph & Ruth Schnurmacher
Foundation, the Andrew W. Mellon

THEAGS Students

Honiely Aviles 28
Carolyn Bartroff ’28
Christian Dixon ’28
Sarah Hochman ’28
Allie Hughes 28

Foundation, the Ford Foundation,
the Harold & Mimi Steinberg
Charitable Trust, the Howard Gilman
Foundation, the Shubert Foundation
and the Venturous Theatre Fund.

We would also like to extend our
gratitude to NYTW Trustee Kelly
Fowler Hunter and André Hunter for
their long-standing commitment to
our summer residency at Dartmouth
and their generous support of our
35th Anniversary Celebration.

Isabella Konecky *28
Aidan Lewinter ’28
Eleanor Oden 28
Georgia Ryan ’28

Program

Wed, July 22, 6 pm Top of the Hop

Celebrating 35 Years of NYTW at Dartmouth

with Nona Hendryx and Lynn Nottage

Performance by Britton Smith
Approximate duration: 90 minutes

Let’s welcome New York Theatre Workshop back to their summer home at the
Hop and cheer on the future of innovative theater! Hear from the Pulitzer Prize-
winning playwright Lynn Nottage and the boundless Nona Hendryx about their
theatrical collaboration in the works. The celebration will be sprinkled with
specially curated songs by the magnetic and soulful Britton Smith.

About the Artists

As the 2026 Dartmouth Roth

Visiting Scholar, Nona Hendryx,

the multihyphenate rockstar, is
collaborating with Dartmouth faculty
and breaking new ground in music,
Afrofuturism and Al.

Hendryx doesn’t follow music’s
timeline—she rewrites it. A founding
member of Labelle, inducted into the
R&B Hall of Fame in 1999, she co-
created three Gold Albums and the
worldwide Platinum phenomenon
Lady Marmalade. Her solo catalog
spans nine studio albums, a Grammy
nomination and collaborations with
Prince, Peter Gabriel, George Clinton,
Talking Heads and Keith Richards—
alongside film work, including the
Oscar-nominated Precious and
compositions for Alvin Ailey’s
American Dance Theater.

Lynn Nottage: Recent work includes
the libretto for This House at Opera
Theatre of St. Louis, co-written with
Ruby Aiyo Gerber and composed by
Ricky lan Gordon (Finalist for 2025
International Opera Award), libretto
for the opera Intimate Apparel (LCT),
the book for the musical MJ
(Broadway, Tony Nominations),
Clyde’s (Broadway, 2ST, Tony
Nominations), and the book for The
Secret Life of Bees. Other credits
include co-curating the performance
installation The Watering Hole
(Signature Theater); Mlima’s Tale
(Public); Sweat (Pulitzer Prize, Obie,
Evening Standard Award, Susan Smith

Blackburn Prize); By the Way, Meet
Vera Stark (Lilly Award); Ruined
(Pulitzer Prize, Obie, Lortel, NY Drama
Critics’ Circle, AUDELCO, Drama Desk
and OCC awards); Intimate Apparel
(American Theatre Critics and NY
Drama Critics’ Circle). TV: Writer/
Producer of She’s Gotta Have It
(Netflix), Consulting Producer on
Dickinson (Apple TV+). Awards: PEN/
Laura Pels Master Dramatist Award,
Doris Duke Artist Award, American
Academy of Arts and Letters Award,
MacArthur “Genius Grant” Fellowship.
She is a Professor at Columbia
University School of the Arts, and is a
member of the Theater Hall of Fame
and the Dramatists Guild.

Britton Smith is an artist, advocate,
actor and frontman of the funk
liberation band Britton & The Sting,
using music to spread the gospel of
authenticity as a pathway to freedom
and wholeness. He is Co-Founder and
President of the Tony Award-winning
Broadway Advocacy Coalition and
received a 2021 Special Tony Award
for the organization’s work advancing
justice through storytelling. A
featured soloist on the 2023 PBS 50th
Anniversary of Great Performances,
his acting credits include the STARZ
series Run the World, Be More Chill,
Shuffle Along and After Midnight. His
work has been featured in Vanity Fair,
Vogue, The New Yorker and Paper
Magazine. He is currently developing
new theatrical works while touring
with Britton & The Sting.



Fri, July 24, 5 pm Morris Recital Hall

Artist-in-Residence Salon

Approximate duration: 60 minutes

Hear from NYTW artists-in-residence about the projects they’re creating.

Mystical Tether

Co-created and Composed by Britton Smith

Co-created by Satchel Lee

A new music-theater work in early development centered on a queer Black
grandson and his grandmother. The piece unfolds inside a single house—both
literal and psychological—representing belonging, early lessons, comfort and
distorted memory.

About the Artists
Britton Smith see Celebrating 35
Years of NYTW at Dartmouth above

Find Ourselves, in partnership with
the Contemporary Arts Museum
Houston and was named one of Art in
America’s New Talent 2026. Lee
received a BFA in Film and Television
from New York University’s Tisch
School of the Arts and an MFA from
the School of the Art Institute of
Chicago. Alongside her artistic
practice, she directs and photographs
campaigns for commercial clients
including Gucci, Coach, Jordan Brand
and others. She is currently an artist-
in-residence at Silver Art Projects.

Satchel Lee is a multidisciplinary
artist whose work spans photography,
film and installation. Through
portraiture and moving image, she
explores Black American visual
poetics, spirituality and generational
memory, constructing intimate
worlds that examine belonging,
inheritance and the emotional
architecture of home. She presented
her first solo exhibition, Where We

The Dispute

Created by Michael Breslin

The Dispute is a new musical inspired by Marivaux’s 1742 comedy La Dispute.
In a fairytale world, a prince and princess enter a drag-out dispute: Who was
first to be unfaithful in love, man or woman? A social experiment unfurls. Four
young adults, raised in total isolation from birth, are released into the wild to
test the origins of love, sex and betrayal. But when one subject’s desire starts
to outgrow the limits of the experiment, identities and alliances shift, and the
whole thing goes dangerously—and gleefully--off the rails.

About the Artist

Michael Breslin writes and directs
plays, musicals and movies. Theater
projects include: Circle Jerk (Pulitzer
Prize finalist, Obie Award), The Last
Bimbo of the Apocalypse (The New
Group), Invasive Species (The King’s
Head, London; The Vineyard, NYC),

This American Wife, and Ratatouille
the TikTok Musical (Actors Fund).
Film projects with A24, Apple,
Lionsgate, HBO Max and more. He
holds a DFA and MFA from Yale
School of Drama and a BA from
Hamilton College.

Sat, July 25, 4 pm Bentley Theater
Moonie

Written & performed by Stefani Kuo Zp{£18
Directed by Jisun Kim

Did you know that although you were carried in your mother’s womb, the egg
you came from was first formed in your grandmother’s womb? Moonie didn’t.
This year, Moonie turns 30, and has decided to go on dates with 100 men this
year. Today, she is going on her 88th. It is not because her Taiwanese mother
forced her. Or because she is lonely. Or because she is afraid she won’t know
how to keep living when her mother dies. Moonie is a solo show about lineage,

love, motherhood and the grief that comes with it all.

A Note from the Playwright

In 2020, my ah ma (grandmother)
died. In the wake of her death, |
watched my mother continue to live
in her mother’s absence. | was
devastated for my mother, who had
now lost her own mother. And | was
terrified for myself. There are nights
when my mom will call me, missing
her own mother. | try to comfort her,
trying to stand in my grandmother’s
place, and | don’t say this but | often
wonder, what will | do when my
mother goes? How can | spend more
time with her? Do more, be more,
try harder? And how can it ever be
enough if | cannot stop the inevitable
from happening?

| started writing this play because |
was afraid my mother would die. | am
still afraid she will die—and as she
constantly reminds me, she will, just
not yet. | keep thinking it should make
more sense—death, grief, the purpose
of being alive—but the older | get, and
the more | experience loss, the less |
understand about living.

Six months ago, my best friend of 24
years, Tiffany, died. And this past
week, a dear friend and collaborator,
and shining beacon in the New York
theater community, Wai Ching Ho,
passed away. Both of these people
represented home for me. Both were
from Hong Kong, and were people for
whom | wrote plays. | wrote plays for
Tiffany, hoping one day she would be
able to come to America to see the
work I’'d written for her. And | wrote

plays for Wai to perform in, and that |
had the privilege to see her bring to
life. In the wake of these losses, | keep
wondering, what is the purpose of
theater if even the people we write
them for slip by us? How can | believe
in the power of live performance if it is
predicated on the living, and therefore
the continual evasion of death?

These days, | often find myself having
conversations about loneliness. So
many of us are afraid of what it will
mean to die alone, to be alone. Like
many, I’'ve wondered if a romantic
partner will fill the void that these
existential questions occupy. But time
after time, | return to the things and
the people who do make me feel seen,
who do make me feel loved: my
mother, my friends, the loved ones
who have now passed and the ones
who | still get to hold dear.

I don’t know how to evade death.
But | do know that theater is one of
the ways | know best to be alive, to
understand, for a brief moment in
time, in the audience, on stage, what
it means to live. | wrote this play to
work on with my dear friend and
collaborator Jisun Kim. Jisun, too, is
the reason | have written so many
stories. | think about the people who |
have written for and know that every
chance | get to work with those are
still with us is a gift. Today is a gift.
Thank you for giving us and Moonie
your time, and thank you for sharing
this gift with us today.



About the Artists

Stefani Kuo ZB{E14 (she/her) is a
playwright/performer/filmmaker
from Hong Kong and Taiwan.

She received her BA and MFA

in Playwriting from Yale.

Fluent in Cantonese, Mandarin,
French and English, she crafts
multicultural, multilingual narratives
for international audiences. She is

a 2026 Jerome Resident at the
Anderson Center, and was a
MacDowell Fellow, Working Farm
Resident with SPACE on Ryder Farm.
She is under commission with the
Atlantic Theater Company, Ensemble
Studio Theater/Sloan. She is a
member of Youngblood with EST,
and was a member of Interstate-73,
with Page 73.

Her play on the Hong Kong protests,
Final Boarding Call, won the 2021
Leah Ryan FEWW Prize, and was
presented in the 2025 Kendeda
Festival at the Alliance Theater.

From April-September 2025, she
spent 154 days hiking 2,650 miles
from Mexico to Canada on the Pacific
Crest Trail. (stefanikuo.com)

Jisun Kim is a theater artist and
dramaturg currently pursuing a
doctorate in dramaturgy and dramatic
criticism at the David Geffen School
of Drama at Yale University. They
have worked as a dramaturg for
productions at Yale Repertory
Theatre and for a playwrights’
workshop at the Kennedy Center,

in addition to serving as Co-Artistic
Director of the Yale Cabaret. They
also served as Managing Editor of
Theater magazine and as an Artistic
Fellow at Yale Rep. Their academic
research explores queer of color
performances as contemporary
rituals that understand queerness
as a cosmological force rather than
an identity category.

Sat, July 25, 7:30 pm Daryl Roth Studio Theater

Nightbirds: The Story of Labelle

Book: Lynn Nottage
Music & Lyrics: Nona Hendryx
Project Director: Whitney White

Residency Director: Manna-Symone Middlebrooks
Music Director & Arranger: Jason Michael Webb
Associate Music Director: Etienne Stadwijk

Casting Director: Sujotta Pace

Cast

(in alphabetical order)

Nona Hendryx Kayla Davion
Chorus Grace Gibson
Chorus Sage Jepson
Vicki Wickham Tassy Kirbas
Chorus Marty Austin Lamar
Mama Fun Kimberly Nichole
Patti Labelle Nkeki Obi-Melekwe
Chorus Lamont Walker Il
Chorus Chelsea Williams
Sarah Dash Samantha Williams

Approximate duration: 100 minutes

From the grind of the chitlin circuit to the swinging streets of London in the late
1960s, from the bohemian cafés of Greenwich Village to the incandescent
heights of rock stardom, Nightbirds is the story of three women who reinvented
themselves, and in doing so, revolutionized American music. Patti LaBelle,
Nona Hendryx and Sarah Dash arrived in the music industry as a conventional
girl group, polished, poised and expected to stay that way, but they refused to
behave. Under the guidance of manager Vicki Wickham, a British music and
television producer (dubbed the 4th Labelle), in a rebellious act of artistic
reclamation, they shed the constraints of the girl group era and emerged as
Labelle, a groundbreaking Afrofuturist trio. Clad in silver lame and feathers,
they fused rock, funk, gospel, soul and glam into a sound, breaking barriers of
race, gender and genre. As told by a chorus of voices, guided by an otherworldly
Oracle, this rock opera traces their journey from conformity to liberation, from
silence to their anthem Lady Marmalade.

A Note from Lynn Nottage & Nona Hendryx

A workshop performance is a strange
kind of gift to give an audience—you’re
not seeing the finished thing, you’re
seeing us find it, in real time, with you
in the room. One of the principles I've
carried through every stage of my
work is this: all of us are smarter than
any of us. Nothing in this piece—the
story of Labelle, of what it took to

About the Artists
Lynn Nottage see Celebrating 35
Years of NYTW at Dartmouth on pg 3

Nona Hendryx see Celebrating 35
Years of NYTW at Dartmouth on pg 3

Whitney White is a two-time Tony
Award-nominee as well as an Obie
and Lily award-winning director, writer
and musician. Broadway: Liberation,
The Last Five Years, Jaja’s African
Hair Braiding. Selected Off-Broadway:
Saturday Church (NYTW), Jordans
(The Public), Walden (Second Stage),
Our Dear Dead Drug Lord (WP

become a Nightbird—came from one
mind alone. It came from
collaboration, asking hard questions
and sitting with unfinished answers.
That’s what today is. Not a
performance of certainty, but an act of
collective listening. Thank you for
lending us your ears while we’re still
finding the song.

Theatre/Second Stage), On Sugarland
(NYTW), What to Send Up When it
Goes Down (Playwrights Horizons,
BAM). MFA Brown University, BA
Northwestern. She will next direct
School Girls; or, The African Mean
Girls Play this fall as part of the

Rolex Arts Initiative.

Manna-Symone Middlebrooks’
recent Broadway credits include
Jaja’s African Hair Braiding (MTC).
Regional credits: Jaja’s African Hair
Braiding (CTG/Arena Stage/Chicago
Shakespeare/La Jolla Playhouse/



Berkeley Rep); The Tempest,
sandblasted, The Death of the Last
Black Man..., Precious Little and The
Revenger’s Tragedy (The Wirtz Center
for Performing Arts). Other regional
associate director credits include
The Most Spectacularly Lamentable
Trial of Miz Martha Washington
(Steppenwolf), The Amen Corner
(Shakespeare Theatre Company, DC),
All’s Well That Ends Well (Chicago
Shakespeare), Henry IV, Part | and
Amadeus (Folger Theatre), The
Wolves, Skeleton Crew, Translations
(Studio Theatre) and BLKS (Wolly
Mammoth). mannasymone.com
@manna-symone

Jason Michael Webb is an award-
winning director, composer, lyricist,
musical director, producer and
arranger. Music Director: MJ: The
Musical (2021) (also co-Orchestrator/
Arranger), The Color Purple (Tony-
Emmy- and Grammy-winning
Broadway revival, 2016), six-time
Grammy Award-winning Brooklyn
Tabernacle (2005-2013). Director:
The Last Five Years (2021 film of the
Jason Robert Brown musical), lauded
by The New York Times as “inspiring,”
“robust” and “impressively freed by
its physical and creative limitations.”
Executive Music Producer: Respect
(2021 MGM film about the life of
Aretha Franklin, starring Jennifer
Hudson) with pop music icons
Stephen Bray and Harvey Mason, Jr.
Composer/Arranger: The Ms. Pat
Show (BET+, 2021-); Kenny Leon’s
Hamlet (Shakespeare in the Park,
The Public Theater/PBS, 2023),
Kenny Leon’s Much Ado About
Nothing (Shakespeare in the Park,
The Public Theater/PBS, 2019),
Empire (Fox), Juanita (Netflix),

The Battle Hymn of the Republic,
featured at the 2013 inauguration

of President Barack Obama.

Etienne Stadwijk Keyboard player,
Arranger, Producer.

Born in the north of England,

Joy Collingbourne moved to London
to start her music career as an intern
at Rise Management (Republica,
Wonder Stuff), then assistant at Free
Trade Agency (Flaming Lips, Garbage,
Sinead O’Connor, Living Color).
Adding a stint at Impressive PR
(Muse), Joy learned the ropes of both
agency and publicity life. In 2001 Joy
moved to the US to work as an agent
for Los Angeles-based The MOB
Agency, assisting with artists

including No Doubt, Berlin, Mark
Kozelek, and being primary agent

for Trashcan Sinatras, Nona Hendryx,
Matt Costa, Santiago Cruz, among
others. Joy was the booking agent
for Cyndi Lauper’s Annual Charity
variety show, and part-time helped
with management. As well as still
being at The MOB Agency, Joy is
Project Manager for Nona Hendryx’s
Dream Machine AR / Al / VR world
where she has loved becoming a part
of the Nonaverse.

Kayla Davion is an actor, producer,
writer, educator and Ball State
University graduate based in New
York City. Her Broadway credits
include the Tony Award-winning
TINA: The Tina Turner Musical (Tina
Turner), Elf (Jovie), Waitress and King
Kong, for which she received a Chita
Rivera Award. Most recently, she
appeared as Joanne in the Tony
Award- and Pulitzer Prize-winning
play Liberation, earning a Lucille
Lortel Award nomination. Off-
Broadway, she starred as Florence

in White Girl in Danger and has
appeared regionally as Jody Watley
in The Hippest Trip: Soul Train the
Musical and Celie in The Color Purple.
Her screen credits include The Good
Fight, Power Book lll: Raising Kanan,
and Disney+’s Better Nate Than Ever.
As a storyteller and artist, Kayla
strives to lead with love, using her
work to inspire, uplift and create
meaningful connections with
audiences onstage, onscreen

and beyond.

Sage Jepson (they/them) Originally
from Edmonton, Alberta, Canada,
Sage is a multi-hyphenate performer
and singer/songwriter based in New
York. National Tours: Shrek. Regional:
Weston Theater Company, Seacoast
Rep, Playhouse on Park, Weathervane
Theatre. Original music under their
name and indie band "the cliips” on
all streaming platforms. They are on
the songwriting team for Sanctuary,
a new musical by Connor Wentworth,
reexamining the myth of Icarus
through a queer lens. Sage is an
advocate for experimental theater,
queer art and accessibility for artists
of all abilities. BFA Boston
Conservatory. @sagepjepson

Tassy Kirbas (they/them) is excited
and grateful to participate in their
first reading with NYTW!! Broadway:
The Rocky Horror Show (Swing -
current), The Who’s Tommy

(Ensemble, u/s Acid Queen); National
Tour: Mamma Mia! (Ensemble, u/s
Lisa, Ali); Regional: The Goodman
(The Who’s Tommy, Onstage Swing,
u/s Acid Queen), Woodstock
Playhouse (Cabaret, Sally Bowles),
Wright State University Theatre
(Sweet Charity, Charity Hope
Valentine); TV: Law & Order s.25
(“Fate’s Cruel Joke”, Julissa
Newcastle). BFA in Musical Theater
from Wright State Theatre c.0. 2022.
Represented by Dave Secor @
danielhoffagency. All my love to
mommy, daddy, boo and astéri mou.
IG: @tassykirbas tassykirbas.com

Marty Austin Lamar is a Helen Hayes
Award-nominated actor, singer, writer,
musical director and filmmaker whose
work spans stage, screen and
academia. His credits include
Off-Broadway’s Miss Evers’ Boys;
acclaimed regional productions of
Paradise Blue, Spunk, Ragtime,
Dreamgirls and Little Shop of Horrors;
and musical direction for renowned
institutions including the Kennedy
Center. He is the director of the
Newport Film Festival-featured
documentary To the Hands and
currently serves as an Assistant
Professor in the College of the Arts at
California State University, Fullerton.

Lamont Walker Il most recently
starred as “Knuck” in the Tony
Award-winning Broadway Musical by
Alicia Keys’ Hell’s Kitchen. He is an
original cast member of MJ: The
Musical on Broadway. Let’s make
magic. Asé @Lamontwalkerii

Chelsea Williams is an actor and
voiceover artist based in Brooklyn,
New York, where she lives with her
cat, Stacey. Broadway: In Transit,
Mamma Mia!. National Tours: Jesus
Christ Superstar, Irving Berlin’s
White Christmas, Mamma Mial.
Select regional credits include: Octet
(Studio Theatre), Waitress (Ogunquit
Playhouse), Life After (Goodman
Theatre), Grease (Maine State Music

Nightbirds Productions, Inc.

Joy Collingbourne, Producing Assistant
Robert Watson, Production Manager
Miracle Austin, Logistics Manager

Theatre), Mamma Mia! (Casa
Mafana), Big River (Lyric Stage Co. of
Boston), Carnival (Gloucester Stage).
She recently appeared on Dexter
(Paramount) and Elsbeth (CBS),

and can be heard in various national
commercials and video games. She
holds a BFA from Emerson College.
@chelseawillyums.

Samantha Williams is a New York-
based artist. Broadway: Pirates!

The Penzance Musical as Mabel;
Caroline, or Change as Emmie
(Grammy nomination); Dear Evan
Hansen as Alana (also national tour).
Other credits: Frozen at Paper Mill
as Anna, Titanic at NY City Center
as Kate McGowan, Dear World at NY
City Center as Nina, Empire Records
at McCarter Theatre as Gina (world
premiere), Life After at the Goodman
Theatre as Alice (world premiere).
@sawmie

Sujotta Pace, C.S.A. (she/her) is a
Georgia-raised casting professional,
servant leader and story steward who
leads with collaboration, intention
and care for both the work and the
people bringing it to life. Her casting
spans Broadway, Off-Broadway and
regional theater, as well as film, new
media and podcasts. She is a 2026
Women to Watch on Broadway
honoree (Broadway Women’s Fund),
a CSA Artios Award winner and a
recipient of the Industry Vanguard
Citation from the New York State
Assembly. She made her Broadway
debut as casting director on Cats:
The Jellicle Ball. Additional select
casting credits include the upcoming
Broadway world premiere of Warriors
by Lin-Manuel Miranda and Eisa
Davis, the American premiere of
Midnight by Todrick Hall, and the
world premieres of Little Miss
Perfect by Joriah Kwame (Olney
Theatre Center) and Bad Kreyol by
Dominique Morisseau (Signature
Theatre Company).

Additional Producing Partners
Nightbirds Productions, Inc.
ShowTown, Producers of Nightbirds,
the Story of Labelle



Fri, July 31,5 pm Morris Recital Hall

Artist-in-Residence Salon

Approximate duration: 60 minutes
Hear from NYTW artists-in-residence about the projects they’re creating.

The Book of Mountains and Seas

Written by Yilong Liu

Composed by Dylan MarcAurele

The Book of Mountains and Seas follows Raymond, a grieving father from
California, who travels to New York two years after his son Archie’s death

and recruits Archie’s former boyfriend, Andrew, for an impossible pilgrimage:
visiting every restaurant Archie ever reviewed on Yelp. What ensues is a funny
and tender adventure through food, memory, clashing cultures and an unlikely
friendship, as two people who loved the same man search for what remains of

him and discover what it means to let him go.

About the Artists

Yilong Liu is a New York-based
playwright originally from China. His
play The Book of Mountains and Seas
received the Lambda Literary Award
for Drama and was recognized at the
Edinburgh Fringe Festival with the
BBC Popcorn Writing Award. His play
Good Enemy premiered Off-Broadway
at Audible Theater’s Minetta Lane
Theatre and was named one of
Audible’s Best Theater Listens. He is
a graduate of The Juilliard School’s
Playwriting Program and is currently
under commission from Manhattan
Theatre Club and Ensemble Studio
Theatre. His work has been developed
at NYTW, PlayCo, Sala Beckett, Ojai
Playwrights Conference, Alliance
Theatre and others. He is a recipient
of the Kennedy Center’s Paula Vogel
Playwriting Award and a Dramatists
Guild Foundation Fellowship. When
he’s not writing, he’s usually cooking,
people-watching or on a mission to
meet every bodega cat in New York City.

Dylan MarcAurele is a musical
theater writer and composer based

in NYC. He is a winner of the 2025
Jonathan Larson Grant and 2023
Richard Rodgers Award. Book/music/
lyrics credits include Pop Off,
Michelangelo! (2024 & 2025
Edinburgh Fringe Festival; The Other
Palace; Underbelly Boulevard) and
Heated Rivalry: The Unauthorized
Musical Parody (Off-Broadway, UK,
Canada). Composing credits include
Lewis Loves Clark (2024 NAMT
Festival, 2020 Dramatists Guild
Fellows) and Tea with G (reading dir.
Scott Schwartz). He created the
27k-follower reality television musical
Instagram page @rhonymusical.
ASCAP and Dramatists Guild member;
Harvard University *16; represented by
Michael Moore Agency.

The Center (The Hamlet Project)

Written by Murielle Tarrant
Dramaturg Heno Josephine Tarrant

The Center (The Hamlet Project) reimagines Shakespeare’s tragedy inside an
Urban Native American community hub in 1980s New York City—a space built
from survival, ceremony and the uneasy politics of representation. When a
young community member returns home to find the center in turmoil, old
griefs, new betrayals and intergenerational responsibilities collide. Blending
Indigenous storytelling, dark humor and the raw energy of the era, the piece
transforms a classic narrative into a story about sovereignty, kinship and the

fight to hold a community together.

About the Artists

Josephine Tarrant, known artistically
as Ms. Josephine, is a singer-
songwriter, theater producer and
administrator based in New York/New
Jersey. A lifelong New Yorker from the
Rappahannock, Ho-Chunk and Kuna
nations. Her original music has been
featured at Lincoln Center’s Out of
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Doors Festival, Philly Fringe, the
Pawanka Fund’s 10th Anniversary and
Indigenous New York Fashion Week.
As a performer, she has appeared in
Red Moon Blues, DOGFIGHT, Ajijaak
on Turtle Island and Don’t Feed the
Indians: A Divine Comedy Pageant.
She is also a featured vocalist on the

Emmy-nominated Dawnland
soundtrack and a 2021 NACF LIFT
Award recipient. Josephine serves as
Managing Director and Creative
Producer at Safe Harbors NYC, where
she champions Indigenous theater
artists through partnerships with
organizations including New York
Theatre Workshop, La MaMa and the
Perelman Performing Arts Center.

Murielle Borst Tarrant is an
award-winning Indigenous (Kuna/
Rappahannock Nations) playwright,
director, producer, educator and
advocate. As Artistic Director of Safe

Untitled Funk Shaw Play
Created by nicHi douglas

Harbors NYC and a Mellon Playwright
Fellow, she develops boundary-
breaking performance rooted in
Indigenous cosmology, futurism and
community knowledge. Her career
spans national and international
research, cultural diplomacy and
artistic leadership, including
professorships at NYU Tisch School
of Drama and Brown University’s
Arts Institute and CSREA/BIA.

She is recognized for expanding
Indigenous presence in contemporary
performance, mentoring emerging
artists and shaping new frameworks
for decolonial storytelling.

where the funk is God? in this wild and all-encompassing adaptation of George
Bernard Shaw’s The Adventures of the Black Girl in Her Search for God, we meet
and witness a young Black girl’s Funk music driven quest for a higher power.

About the Artist

nicHi douglas is an OBIE Award-
winning Brooklyn-based experimental
theater and dance maker who is
interested in leading community
care-centered creative processes. you
can refer to her/them/him/us using
any pronouns said with Respect. nicHi
is currently a resident artist at HERE
Arts Center in NYC where she is
creating an evening-length dance
piece called Only I. their work has
been developed and/or produced at
MacDowell, the Hermitage Artist

Retreat, Lincoln Center, The Public
Theater, Mercury Store, The Shed and

National Black Theater, among others.

she is currently developing an
adaptation of George Bernard Shaw’s
The Adventures of the Black Girl in
Her Search For God. we are an
Assistant Arts Professor at NYU/Tisch
where we teach dance and movement
methodologies. Upcoming: 12 Angry
Black Women (Director/
Choreographer) at BAM |
mynameisnichi.com

We’re pleased to welcome Hansol Kim and Bo-Ram Han courtesy of the
Korean Arts Management Service as part of our ongoing endeavor to build
international conversation and relationships amongst theatermakers.

Hansol Kim is a South Korean musical
theater writer creating original
musicals with emotionally resonant
storytelling. She earned an MFA in
Graduate Musical Theater Writing
from New York University and
develops new works for both Korean
and international audiences.

Boram Han is a South Korean musical
theater composer whose work is
distinguished by rich harmonic colors
and a compelling sense of drama.
Through emotionally resonant music,
she crafts stories that linger long
after the curtain falls. She believes
music can gently knock on the doors
of people’s hearts, creating space

for empathy, reflection and

human connection.

n
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Sat, August 1, 4 pm Bentley Theater

Public Figure

Written and performed by Dylan Marron

Directed by Josh Sharp
Stage Manager: Lindsay Vanderpool
Approximate duration: 60 minutes

Public Figure is an immersive solo show about fame, the attention economy
and babyccinos—a drink you probably didn’t know existed but will soon never
be able to forget. Written by Dylan Marron. Performed by Dylan Marron

and, potentially, you.

About the Artists

Dylan Marron is an alum of the New
York Neo Futurists where he wrote
and directed The Human Symphony
(Drama Desk Nominee, Unique
Theatrical Experience). He created
Every Single Word, a video series that
edits down popular movies to only the
lines spoken by actors of color. Later,
he went on to host and produce the
podcast Conversations with People
Who Hate Me which he adapted into a
book of the same name. Most recently
he made the audio docuseries The
Redemption of Jar Jar Binks. He is a
writer for Ted Lasso.

Special Thanks

Josh Sharp is a New York-based
actor, writer and comedian. He
recently concluded the off-Broadway
run of his solo show Josh Sharp:
ta-da! He is one of the stars, writers
and executive producers of a24’s
Dicks: The Musical. He directed
Michael Cruz Kayne’s Sorry For Your
Loss at the Minetta Lane Theater. He
has also appeared in The Opposition
With Jordan Klepper (Comedy
Central), Search Party (HBO), At
Home With Amy Sedaris (TruTV),
Matt Rogers: Have You Heard of
Christmas? (Showtime), 2 Dope
Queens (HBO) NSFW (Hulu) and The

Iliza Shlesinger Sketch Show (Netflix).

Todd Clayton, Rob Neill, Michael John Improta, The New York Neo-Futurists

Sat, August 1, 7:30 pm Daryl Roth Studio Theater

Los Feliz

By Benjamin Benne

Directed by Cat Rodriguez
Casting Director: Claire Yenson

Cast
(in alphabetical order)
Irene

Liza Fernandez

Emilia

Emma Ramos

Irene and Emilia quickly connect over common ground: they’re both Latina,
working mothers, against giving soda to toddlers, and could use a helping hand.
When Irene hires Emilia as a live-in nanny, Emilia gains Irene as an ally in her
immigration process. Housed under one roof, they become company to each
other’s needs, wants and dreams. As their lives intertwine, can they transcend
the divergent realities they were born into and now face?

time, setting, place

All scenes take place in Irene’s kitchen in Los Feliz, Los Angeles. 2025-2026

A Note from Playwright Benjamin Benne

The story of this play has been living
with me since high school. My mother’s
cousin from Guatemala came to the US
and worked as a live-in nanny. On the
weekends, she stayed with us and | got
to know her for her joyful and silly self.
But then she was deported for working
with a visitor visa.

A couple years ago, | learned that my
mother’s first job in the US, when she
came from Guatemala, was working as
a live-in nanny. That’s when | began to

About the Artists

Benjamin Benne (he/him) is a Page
73 2026 Writer Group member,
Playwrights’ Center "23-26 Core
Writer, and was named part of “LA
Vanguardia: The Latino innovators,
instigators, and power players
breaking through barriers” by the Los
Angeles Times. His produced plays
include Alma (Center Theatre Group’s
Kirk Douglas Theatre, American
Blues Theater, ArtsWest Playhouse,
Curious Theatre Company, Central
Square Theater, The Spot, Chance
Theater, Passage Theatre Company),
In His Hands (Mosaic Theater
Company, First Floor Theater),
Manning (Portland Stage), Wave After
Wave (Actors Theatre of Louisville),
and What / Washed Ashore /

Astray (Pillsbury House Theatre).
Forthcoming productions in 2026
include Manning (Crowded Fire) and
at the very bottom of a body of water
(Boston Court Pasadena, LA New
Play Project Winner). Additionally,
his work has been developed by by
the Eugene O’Neill Theater Center’s
National Playwrights Conference, Ojai
Playwrights Conference, Great Plains

collect the scraps of images, dialogue
and anecdotes that would become

this play. Two of my mother’s sisters
are licensed at-home daycare

providers so I’'ve been a part of many
conversations about the many complex
and sensitive layers of caretaking for
other peoples’ children.

The seed of this play was my attempt
to better understand the under-
appreciated labor that so many of
the women in my family have done.

Theatre Festival, Oregon Shakespeare
Festival, Williamstown Theatre
Festival, The Public, Roundabout
Theatre Company, The New Group,
Primary Stages, Playwrights Realm,
Colorado New Play Festival, Denver
Center for the Performing Arts, The
Old Globe, Two River Theater, New
Harmony Project, SPACE on Ryder
Farm and The Lark, among many
others. He has been awarded Ojai
Playwrights Conference’s Dr. Kerry
English Award, Portland Stage’s
Clauder Competition Grand Prize,
American Blues Theater’s Blue

Ink Playwriting Award, Arizona
Theatre Company’s National Latinx
Playwriting Award and KCACTF
Latinx Playwriting Award, among
others. He has been commissioned
by South Coast Repertory and Seattle
Repertory Theatre. MFA: David
Geffen/Yale School of Drama.

Cat Rodriguez (she/ella) is an Obie
Award-winning Nicaraguan American
multihyphenate performance maker.
Cat works across media with a
creative practice that spans directing,
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acting, dramaturgy and translation
(Spanish/English). A “people person”
with a politic and a love for the
Ridiculous, Cat brings discernment,
rigor and laughter to process.

Black / Latinx feminisms as well as
collectivist organizing experiences
fundamentally inform her artmaking
and pathtaking. Cat is co-founder of
Fake Friends, a two-time Sundance
Institute Fellow and NYTW Usual
Suspect. An artist-scholar, she has
served as guest faculty at Sarah
Lawrence College, Carnegie Mellon
University and Catholic University

of America; her writings have been
published by Northwestern University
Press (forthcoming), Cambridge
University Press, MIT Press, TDR/
The Drama Review and DGSD Alumni
Magazine. Cat lives and labors in
english y espafiol, talks with her
hands and also anda con ganas; she
names New York, New Orleans and
Nicaragua home.

Liza Fernandez’s work spans
Broadway, Off-Broadway, regional
theater, film and television. She has
appeared on Broadway at Circle in
the Square and Off-Broadway with
Signature Theatre, Cherry Lane and
Rattlestick. Regional credits include
Yale Repertory Theatre, The Fountain
Theatre, Ammunition Theatre (Stage
Raw nominee, Ovation Award winner),
Denver Center, INTAR, Steppenwolf
(dir. David Cromer), The Goodman,
Victory Gardens and the Humana
Festival. On screen, she’s appeared
in West Village pilot, High Desert,
Dead Ringers, Law & Order: SVU,
FBI, S.W.A.T., Mom, The Good Place,
Mindhunter and How to Get Away
With Murder. Film work includes
TINTO (Tribeca Film Festival), The
Scoop and The Glasses. She is also

Special Thanks

the co-creator of Subway Token Films,
developing original, collaborative
work rooted in bold, character-driven
storytelling.

Emma Ramos Off Broadway:
Coriolanus (TFANA), Scenes from

a Marriage (NYTW), Marriage of
Figaro (Little Island), Camino Real
(WTF), Spirit of the People (WTF),
Frontieres Sans Frontiers (Bushwick
Starr). Regional: Alien Girls (Old
Globe) Espejos Clean (Hartford Stage
& Syracuse Stage; Critics’ Circle
nom), Luna Gale (Actor’s Theater of
Louisville). Film/television: Hulu’s In
The Summer (Sundance Grand Prix),
Netflix’s Big Fan, Disney’s Hamster
& Gretel, NBC’s New Amsterdam
(recur). Emma will next be seen in
Blumhouse’s SOULM8TE and most
recently wrote LA CHEF for Gaumont,
with Noé Santillan-Lépez attached to
direct the feature. @iamemmaramos
on Instagram. Emma Ramos
@iamemmaramos

Claire Yenson is a casting director
who works in film, TV and theater.
Recent theater credits include
Mexodus (Audible Theater and
upcoming national tour), Lights

Out, Becoming Eve, We Live in Cairo
(NYTW), Great Expectations/A
Midsummer Night’s Dream (The
Acting Company/National Tour), Mary
Gets Hers (Playwrights Realm), plus
work for Edinburgh Fringe, Spoleto
Festival, 59E59, The Public Theater,
Studio Theatre, Shakespeare Theatre,
Indiana Repertory Theatre and
Shakespeare Center of LA. Film/TV
includes XO, Kitty (Netflix), Pachinko
(Apple TV+), Fleishman is in Trouble
(FX), Sharper (A24) and Modern Love
(Amazon).

Spanish translation contributions by Cat Rodriguez.

Special thanks to Jocelyn Buckner and Sarah Lunnie for inspiring specific
moments in this play and to Paul Adolphsen, Emma Durbin and Cat Rodriguez
for their contributions to this play’s dramaturgy.

Los Feliz was developed with Cape Cod Theater Project, Amphibian Stage’s
SparkFest, TheatreSquared’s Arkansas New Play Festival, Playwrights Realm,

and Oregon Shakespeare Festival’s Lab.

Sun, August 2, 4 pm Spaulding Auditorium

Hadestown

Approximate duration: 2 hours, 30 minutes including intermission

The original cast reunites for this live theater capture of Anais Mitchell’s
Tony-winning musical, partly developed at Dartmouth with the New York

Theatre Workshop.
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NYTW Staff

Artistic Director
Patricia McGregor

Managing Director
Maya Choldin

Associate Artistic Director, Theater
& Productions
Aaron Malkin

Associate Artistic Director,
Workshops & Development
Rachel Silverman

Casting Director-in-Residence
Claire Yenson

Literary Manager
Salma Zohdi

Artistic Workshop Manager
Andrew Aaron Valdez

Artistic Payroll Administrator
Luis AlvarezSchacht

Chief of Staff
Waverley Engelman

Executive Assistant
Evie Mason

Producer
Audra LaBrosse

Associate Producer
Audrey Frischman

Company Management Assistant
Teniayo-Ola Macaulay

Production Manager
Mia Sara Haiman

Associate Production Manager
Kaycie Sweeney

Technical Director
Drew McCollum

Costume Shop Manager
Jeffrey Wallach

Director of Development
Allie Lalonde

Director of Special Events
Phoebe Moore

Institutional Giving Officer
Julia Hegele

Individual Giving Officer
Jake Rosen

Development Associate
Corey Bravo Sloan

Associate Artistic Director,
Education & Community
Engagement

Psacoya Guinn

Community Engagement
Coordinator
Dylin Taylor

Education & Community
Engagement Associate
Marty Chandler

Education & Community
Engagement Associate
Emma Yaniger

Director of Internal Operations
Megan E. Marshall

Finance Manager
Alicia Grey

Operations Manager
Kirsten Ruch

Finance Associate
Robert Loria

Office Manager / Receptionist
Kim Moarefi

Human Resources Consultant
Kokoro Consultants /
Jamie Joeyen-Waldorf, CEO

Director of Marketing &
Communications
Caitlin Baird

Associate Director of Marketing
Uno Servida

Database & Audience Services
Manager
Kathryn Hodge

Database Associate
Brayden Stallman

Tele-Commerce
Justin Jutras

NYTW Staff for the
Dartmouth Residency

Summer Stage Manager
Molly Shea

Dartmouth Student Stage Manager
Kris Garcia 28
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